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Chapter One

Preliminaries
1.1 Filmography and Credits

The following credits for the Sixth Sense have been taken from the end credits of the DVD, 1999.

Cast.

	Bruce Willis
	
	Dr. Malcolm Crowe

	Haley Joel Osment
	
	Cole Sear

	Toni Collette
	
	Lynn Sear

	Olivia Williams
	
	Anna Crowe

	Mischa Barton
	
	Kyra Collins

	Trevor Morgan
	
	Tommy Tammisimo

	Donnie Wahlberg
	
	Vincent Grey

	Peter Anthony Tambakis
	Darren

	Jeffry Zubernis
	
	Bobby

	Bruce Norris
	
	Stanley Cunningham

	Glenn Fitzgerald
	
	Sean

	Greg Wood
	
	Mr. Collins

	Angelica Torn
	
	Mrs.Collins

	Lisa Summerour
	
	Bridesmaid

	Firduos Bamji
	
	Young Man Buying Ring

	Samia Shoaib
	
	Young Woman Buying Ring

	Hayden Saunier
	
	Darren's Mum

	Janis Dardaris
	
	Kitchen woman

	Neill Hatley
	
	Visitor #2

	Sarah Ripard
	
	Visitor #3

	Heidi Fischer II
	
	Visitor #4

	Kadee Strickland
	
	Visitor #5

	Michael J. Lyons
	
	Visitor #6

	Samantha Fitzpatrick
	
	Kyra's Sister

	Holly Rudkin
	
	Society Lady #1

	Kate Kearney-Patch
	
	Society Lady #2

	Marilyn Shanok
	
	Woman at Accident

	M. Night Shyamalan
	
	Dr. Hill

	Wes Heywood
	
	Commercial Narrator

	Nico Woulard
	
	Hanged Child

	Carol Nielson
	
	Hanged Female

	Keith Woulard
	
	Hanged Male

	Jodi Dawson
	
	Burnt Teacher

	Tony Michael Donnelly
	Gunshot Boy

	Ronnie Lea
	
	Secretary

	Carlos Xavier Lopez
	
	Spanish Ghost on Tape

	Gino Inverso
	
	Young Vincent

	Ellen Shepperd
	
	Mrs. Sloan

	Tom McLaughlin II
	
	Anna's Father

	Candy Aston Dennis
	
	Anna's Mother

	Patrick McDade
	
	Shaken Driver

	Jose L. Rodiguez
	
	Husband

	Sean Oliver
	
	Ghost in the Dungeon


Writer and Director.

M. Night Shyamalan

Producers.

Kathleen Kennedy

Frank Marshall I

Barry Mendel

Sam Mercer (executive producer)

Music.

James Newton Howard

Production Companies.

Hollywood Pictures

Spyglass Entertainment

Distributor (UK).

Buena Vista International (UK)

The following musical information is gathered from the album ‘The Sixth Sense – Original Motion Picture Soundtrack’, on Varese Sarabande Records.

Music Composed by James Newton Howard

Produced by James Newton Howard

Executive Producer: Robert Townson

Executives in Charge of Music for the Buena Vista Motion Pictures Group: Kathy Nelson and Bill Green

Soundtrack Manager for the Buena Vista Motion Pictures Group: Christine Edwards

Sound Recorded and Mixed by Shawn Murphy at The Newman Stage and JNH Studios

Scoring Recordist: John Rodd

Orchestrations by Jeff Atmajian, Brad Dechter, Robert Elhai, James Newton Howard

Electronic Score Produced by J.T. Hill

Orchestra Conductor: Sandy De Crescent

Music Preparation by Jo Ann Kane Music Service

Scoring Crew: Damon Tedesco and Tom Steel

Mastered at A&M Studios, Los Angeles by Pat Sullivan-Fourstar

The following is the list of other music used within the film, mostly as source music:

‘I Fall in Love Too Easily’

written by Sammy Cahn and Julie Stynne

performed by Chet Baker

courtesy of Blue Note Records

a division of Capitol Records

licensed by EMI-Capitol Music Special Markets

‘Head’

written by Timothy Bircheno, David Tomlinson and Tim Gordine

performed by Tin Star

courtesy of V2 Records

‘Crazy Girl’

written and performed by Jamie Dunlap and Scott Nickoley

courtesy of Mastersource

‘Space Cocktail’

written by Laurent Lambard and Syd Dale

performed by Laurent Lombard

courtesy of Opus 1

‘Come See About Me’

written by Brian Holland, Edward Holland Jr and Lamant Dozier

performed by The Supremes

courtesy of Motown Record Company, LP

licensed by Universal Music Special Markets

‘Unknown Rider’

written by Travis Bracht and Dudley Taft

performed by Second Coming

courtesy of Capitol Records

licensed by EMI-Capitol Music Special Markets

‘Schubert: ‘Piano Quintet in A Major D667 ‘Traut’ Andante/Tema Can Variaziani’

performed by The Colorado String Quartet

courtesy of Laserlight by arrangement with Source/Q

1.2  Summary of Action

The following is a brief overview of the film’s story:

Dr. Malcolm Crowe (Bruce Willis) is a well respected, and recently rewarded, child psychologist who has a lovely wife (Olivia Williams) and a lovely house to go with it. Then one night he is shot in his own home by an intruder (Donnie Wahlberg) who was a child patient of Malcolm’s years ago. 

A year later Malcolm takes on the case of troubled child Cole (Haley Joel Williams). As Malcolm and Cole become closer, Cole lets Malcolm into a secret – he sees dead people. Malcolm begins to think that Cole is beyond help and begins to give up. Then an old tape of the a fore mentioned old child patient makes Malcolm think differently and Malcolm and Cole set out to find out why Cole is visited by the supernatural.

They soon find out that the ghosts that visit Cole are not bad, but all they want to do is find help from those who can see them. So Malcolm encourages Cole to help them, which he does and it helps Cole to become much happier. It also helps for him to become closer with his mother, Lynn (Toni Collette) and this in turn makes her happier too.

As for Malcolm, he finds out why he was really meant to help Cole. In an amazing an unpredicted twist to the story, it turns out that Malcolm in fact died and came to Cole to help him pass on to the ‘other side’. This explains much of the story, including the death in Malcolm’s marriage. 

Once Malcolm has realized that he himself is dead, he says and emotional farewell to his sleeping wife (the best time to communicate to naïve mortals is when they are asleep) and moves onto the ‘other side’.

This film is a fantastic supernatural thriller from M. Night Shyamalan (Unbreakable; Stuart Little) that has become the 7th largest grossing film of all time.

The following is a few short descriptions of some of the main characters in the film:

	Dr. Malcolm Crowe[image: image15.jpg]BRUCC W|u|$
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	Malcolm is a leading child psychologist who seems to have it good - a caring, beautiful wife and a lovely house too. But he has the burning memory of a past patient. Malcolm goes on to help troubled child Cole, and through Cole learns the real reason to why he must help him. 

	Cole Sear[image: image2.jpg]



	
	Cole is a 'frightened, confused nine year old'
 who has many social as well as self-problems. He also has the added problem that he sees dead people. With the help of Dr. Malcolm Crowe he can finally come to terms with his gift and help those from the spiritual world, Malcolm being one of them.

	Lynn Sear[image: image3.jpg]W




	
	Lynn is Cole's mother and she is continuously worried about Cole and his 'problems'. She tries her hardest to deal with the problems but often finds it too emotional and frustrating. But Lynn is an excellent mother and loves and cares for Cole greatly. She just can't bare to see what is happening to her son and she hates it more that she can't help him.

	Anna Crowe[image: image4.jpg]



	
	Anna is Malcolm's wife. Beautiful and caring, she finds it extremely hard to deal with the death of Malcolm.

	Vincent Grey
	
	Vincent is only in the film briefly at the beginning, but he is a key element to the story of the film. A past patient of Malcolm's, he breaks into Malcolm's house to seek his revenge. As Malcolm couldn't help him, he feels it right to take Malcolm's life...and then his own. Vincent had the same case as Cole's and Malcolm learns from the mistake he made with Vincent.


Below is a description of the films presentation, eg. Camera angles, lighting, settings, etc. It also explains their usage in the film: 

The film is set in Philadelphia (home town of M. Night Shyamalan) and the main points of action are Cole and Lynn’s flat, Malcolm’s house, the church and also the school. To narrow it down, I would say that Cole and Lynn’s flat and Malcolm’s house are the two main places in the film. The majority of the supernatural scenes take place in the Sears’ flat. When a supernatural moment happens, people’s breath becomes visible as the temperature drops. Also to denote a supernatural experience, there is also the appearance of red in the scene. 

The Sixth Sense is a supernatural, thriller, and chiller film. But it is not your usual style of film for these genres. Throughout the film the cutting of shots and scenes is of a slow, easily viewable pace. This proves quite useful for the shock element within the film. This shock value has more impact thanks to the score. For example, in the scene where Cole runs to the toilet in the night, the woman passes behind him. The jump factor as the woman passes from right to left on the screen is thanks to the use of a short, loud stab from the orchestra. This is used to great effect in other parts of the film, eg. Gunshot boy.

Visually, the film is easy on the viewer’s eye. The lighting for day is of a subtle brightness, and at night the darkness is displaced with the use of subtle, low down lighting. This also helps with the casting of shadows in the scarier scenes within the film. 

Camera shots are simple and with it, visually pleasing. Most are two shots (both main characters for the scene are both in the shot), over the shoulder shots (view point of character watching the other character). The cameras also seem to flow with the action as it goes around the set. 

Movement from scene to scene is often passed with a fade to black and then a fade up. Towards the end, this is replaced more so with a dissolve type of fade. Before a scene cuts, there is often a voiceover from the scene that is about to be cut to. These are favorable and relaxed ways for the viewer to watch the film. 

The pace of the film is also favorable to the viewer. It is steady and easy for the viewer to take in all of the action and dialogue in the film, which is important due to the content and also the incredible twist at the end of the film.

Some of the above points can be seen within the cue list that appears later on.

1.3  Motivation for Choice of Material

The Sixth Sense is one of my favorite films so I thought that it would be a good idea to analyze a film that I love and I know well. Also, I really like James Newton Howard’s score for the film. I find the score works really well in the film too, and I wanted to study it fully to see how the music works within the film. 

The scene I picked for my detailed analysis is the final scene in the film. The scene is called ‘Letting Go’. I chose this because this scene holds the twist and climax to the whole film and it is also an emotional scene. Due to the different things going on within the scene, the score has many different themes, variations and changes happening that I find extremely interesting. The music used here also incorporates many of the themes used throughout the film, incorporating with it much of the emotion from the rest of the film. 

Chapter Two

Cue List

2.1 Actual List

Below is the cue sheet for the film, The Sixth Sense.

All quotes used are dialogue from the movie, The Sixth Sense, 1999.

Some of the abbreviations are explained as follows:

* = music is present

*s.m. = source music

int. = interior

ext. = exterior

	Music
	Time
	Action and music

	
	
	

	
	00:00:00
	Hollywood Pictures logo/graphic animation.

	
	00:00:14
	Spyglass Entertainment logo/graphic animation.

	*
	00:00:19
	Spyglass Entertainment symbol with sound of low, doomsday mega drone wind sample.

	*
	00:00:28
	Fades to black

	*
	00:00:32
	Film titles begin ("Hollywood pictures and…"). As this happens a sweeping string section starts. As the titles progress the strings stop and start in their phrases and the doomsday wind sound gets louder.

	*
	00:00:51
	"Bruce Willis" appears in the titles sequence and as it does so, the wind sound doubles and is accompanied by breath sounds that complement the wind sound.

	*
	00:00:58
	The title "The Sixth Sense" flickers across the screen and is accompanied by a jarring metallic sound. As this happens, the strings play a swarm of flies’ effect, which rises in tone and volume.

	*
	00:01:05
	As title for actress "Toni Collette" comes to the screen the orchestra start up and play what I can only think but to refer to as the 'Main Theme'. This is played for the rest of the title sequence and this rises in volume and emotion throughout the title sequence, until...

	*
	00:01:54
	the title for "James Newton Howard" (the composer) comes onto the screen. As this happens, the music goes into a soft, yet spooky variation of the theme consisting of string pads and glokenspiel. The theme motif continues and is played by various instruments in the orchestra. 

	*
	00:02:46
	Fades up from black onto a glowing bulb. The music repeats the 'swarm' effect mentioned earlier. Also audible is the doomsday mega drone wind sound again. This fades into the fade up of the bulb. The noise of the light bulb is also clearly audible-a high-pitched, industrial burning sound.

	
	00:03:03
	Cut to int. shot of basement. Woman walks down the wooden stairs and pauses at the bottom. Walks to wine rack to pick a bottle. All the time there is a low frequency bass wind sound. She picks the wine with a halfhearted smile and turns around and looks frightened.

	
	00:03:41
	She shivers and runs towards and then up the basement stairs.

	* (s.m.)
	00:03:48
	Int. upstairs shot of candles on the mantle piece. There is source music of a female jazz vocalist singing to soft, mellow jazz music with the theme of love current in the words. Malcolm and his wife are relaxing in front of the fire and laughing and joking and talking about Malcolm's achievements. His wife is especially proud but Malcolm takes it more light heartedly. 

	
	00:06:13
	Int. upstairs (2nd floor) shot of the couple at the top of the stairs kissing and fooling around as they head towards the bedroom. In the bedroom the couple playfully get undressed. Then they realize something is wrong.

	
	00:06:32
	As they realize that something is wrong, an off the hook phone tone is audible as is a wind chime in the background. The window is broken and it is apparent they have been broken in to.

	
	00:06:48
	A shadow goes across the room, left to right, and as is does so a wind/breath sound follows it left to right from the speakers. 

	
	00:06:49
	Camera shot of bedroom's bathroom where the source of the shadow has gone.

	*
	00:06:57
	Music starts up very low in volume and also register as Malcolm moves towards the bathroom. As he moves to the bathroom it begins to rise in volume and tone. It is now becoming the 'swarm of bees' sound again.

	*
	00:07:13
	As the camera enters the bathroom to show us Malcolm's view, we see a skeletal figured man in his pants, standing and shaking. As we see him an echoed, bassy kettledrum goes off. Then a single note on the piano (B in the high register) plays in 3/4 time slightly below the 'swarm' frequency that continues to rise and dip in its volume.

	*
	00:07:26
	Malcolm begins to talk to the man and as he does the music becomes quieter and consists of high register strings.

	*
	00:07:37
	Intruder moves towards the doorframe and the music swells as he does so. Malcolm backs away to the bed.

	*
	00:07:42
	High-pitched metallic sounds appear in random, wind like movement.

	*
	00:07:50
	Orchestra, mainly the strings begin to pick up (in E flat).

	*
	00:08:03
	As intruder screams "I want what he promised me!” the 'swarm' of strings returns, rises and swells to be cut off in its rise at 0:08:11 by a bass piano (E flat) note. Throughout the scene, the 'swarm' effect continues. Just before the intruder screams, "Now look at me", the line is audible beneath the score as a backwards sample.

	*
	00:08:55
	"Some people call me freak". What I call 'The Sixth Sense Theme' plays.

	
	00:09:41
	Intruder (Vincent) turns around and produces a gun. He turns around and shoots Malcolm, then proceeds to turn the gun on himself.

	*
	00:09:51
	As he turns the gun on himself, a wind/breath sound is audible. Then music starts up as Malcolm falls backwards onto the bed behind him. His wife rushes to him and the music rises in volume and then fades away. 

	*
	00:10:01
	As the music is fading away, a jarring, high register string noise is heard. This is uneasy on the ear and rises in pitch towards a crescendo. Slightly reminisent of the string sounds used in 'Psycho'.

	*
	00:10:08
	String sound continues as black screen fades up to the view of a Philadelphia street. Houses on either side and it is day. Music fades out by 0:10:13

	
	00:10:13
	Title "The Next Fall"

	
	00:10:19
	Title "South Philadelphia"

	
	00:10:23
	Cut to shot of Malcolm sitting on a bench in this street. He is reading some notes he has made. He watches s timid and shy Cole leave his house. 

	*
	00:11:11
	Music known as "Run to the Church" starts up as Cole leaves his house and heads towards the church. This starts on the piano, chordal and melody. Malcolm gets up and follows Cole to the church. A flute accompanies the piano by playing a slowly over the piano's rhythmic 6/8. Then a wordless choir joins in mirroring the flute. 

	*
	00:11:50
	Cole reaches the red door of the church. As he does so the music, now consisting of strings and a harp as well, reaches its harmonious climax, mimicking the sound of a church choir. A heavenly sound one could say.

	*
	00:11:57
	Zoom in on Bruce Willis' face. As this happens, a harp plays and strings enter in playing chords and a solo trumpet plays. 

	*
	00:12:05
	Int. shot of church. Camera goes down the isle and the music has now come full circle as it plays the main part of the "Run to the Church" theme again. Cole is mumbling in Latin and playing with lead model toy soldiers. Malcolm finds Cole crouching and playing between the pews. This is their first meeting. As he finds him, the music stops at 0:12:23

	
	00:12:23
	Malcolm and Cole talk to each other about church and soldiers. Malcolm tries to show an interest in Cole. Malcolm is hear to help Cole and Cole knows this asking if he is a "Good doctor". 

	*
	00:14:25
	Cole leaves the church and takes a small figurine of Jesus on his way. Music starts up as Cole is leaving. Again, very solemn, emotional strings start up. A continuation of the "Run to the Church" theme.

	*
	00:14:30
	Ext. of Malcolm's house. Music continues with scene change. A solo violin starts up and plays a melody above the rest of the chordal string section.

	*
	00:14:41
	Malcolm is walking towards the house. Strings pick up in strength as cellos come in. 'Sixth Sense Theme' begins by the violins.

	*
	00:14:46
	Int. now as Malcolm arrives home, calling out "It's me". 'Sixth Sense Theme' continues, melody line now being played by a flute. 

	*
	00:14:57
	Malcolm walks into the kitchen and sees s meal made for one that has been eaten. 

	*
	00:15:00
	Action now moved upstairs and Malcolm sits on the edge of the bed and watches his wife sleeping. Theme played on an oboe with faint solo string behind it.  

	*
	00:15:10
	Music is fading into a descending/sweeping string pattern now as Malcolm comes downstairs and goes into the basement. 

	*
	00:15:30
	Descending string pattern imitated by the oboe as a solo, but the strings and sometimes full orchestra sometimes join it. This part of the score is called "De Profundis". Malcolm looks up the Latin that Cole was saying earlier. Ends on a bass A flat from the cellos. As it ends it fades up into the whole of the strings playing bass A flat and a wind sound starts up. Not a doomsday wind now, but a high wind tunnel sound.

	*
	00:16:12
	Picture fades into a shot of a water fountain in the day. Strings rise in volume slightly to mirror wind sound. Jarring, descending, high-pitched strings again, as in 'Psycho' effect mentioned earlier. A bell chime is heard in the background playing in C sharp.

	*
	00:16:27
	Picture fades into a day shot of a city. A helicopter can be heard passing over the city and out into the distance.

	
	00:16:31
	Int. shot of an apartment. A dog is playing in a washing basket. A radio is playing in the background some radio chitchat. It is obviously morning. Cole's mum is getting ready for work and Cole is eating breakfast. The cameras follows Cole's mum around the flat as she gets ready. She goes into the kitchen and makes sure Cole is ready and then exits the kitchen. When she comes back into the kitchen, all the cupboards and drawers are open. Cole is sitting there innocently and does not know how it happened. The mother screams. An extremely low and inaudible wind sound is there but barely prominent. More of an atmospheric, space sound.

	*
	00:18:08
	Music starts up. Just simple descending thirds on the piano in the high register, sometimes accompanied by short string pads. A doorbell goes off and Cole's turns towards the front door. His mum makes sure he is presentable before he leaves for school. Music continues by underlying strings and melody line by the oboe.

	*
	00:18:28
	A mysterious hand mark is left on the kitchen table is left as Cole leaves for school. As he goes, so does the hand mark much to the bewilderment of his mother. The piano goes back to being solo and playing descending thirds. An echoing breath sound underlines all this with a reverb woodblock hit.

	*
	00:18:37
	Int. of Cole's bedroom. His mother walks to the open window and watches as Cole is met by his 'friend'. The 'Sixth Sense Theme' is played through this on the piano.

	*
	00:18:45
	Ext. as Cole and 'friend' run off to school. Music picks up to 3/4 and a waltz like tempo. The theme becomes inverted.

	*
	00:19:04
	A school bell rings and kids run to their classes. Obviously now at school. Music continues from last scene and holds on one note (E flat). Cole is left standing outside the front of the school on his own. A tubular wind sound takes over. The sound is not unlike the wind sound on the underground. The sound descends in pitch and volume as it sustains. Cole takes off his hat and runs into school.

	
	00:19:28
	Wind sound follows over and fades out almost immediately. Cut to Cole's flat. Cole's mother and Malcolm are sitting opposite each other in the living room. Cole enters through the front door. Cole's mum gets up and greets him. They talk about each other’s fictitious days. Malcolm is left sitting down. When Cole's mum has left the room, Malcolm talks to Cole. They have a mind reading game. 

	*
	00:22:42
	As Cole is asked a very personal question, the theme called "Mind Reading" starts up. It has the piano playing the 'Sixth Sense Theme' again as solo and later accompanied by voiceless choir and flute. It is and underlying theme as the dialogue is extremely important at this time. String sweeps happen during gaps in Cole's speech. The music picks up in pitch and texture for "Meetings about rainbows.." and descending solo cello plays for "I don't know what you're thinking now.." and wind/breath sound takes over at around 0:25:00 as Cole begins to back away from Malcolm.

	
	00:25:09
	Scene changes to int. shot of a restaurant. Wind sound follows scene change and fades out quickly. Malcolm's wife is sat alone at a table for two in the middle of a packed restaurant. Malcolm approaches and sits down. He tries to strike up a conversation but she does not respond. He is apparently late for their wedding anniversary. As the bill arrives, Malcolm reaches to pick it up. This is Mickey mouse by a sweeping breath sound. But Malcolm's wife gets there first, signs it, gets up, wishes a "Happy Anniversary" and leaves, saddened.

	
	00:26:59
	Fades to black

	
	00:27:03
	Fade up to a Philadelphia street. Malcolm and Cole are walking side by side down the street, talking as they go. They stop on the street corner and continue their in-depth conversation, and then they carry on walking.

	*(s.m.)
	00:28:13
	Int. shot of Cole's mum doing the laundry and tiding the flat. The flat is apparently very cold. Source music of dance music (standard drum beats in 4/4) from the walkman's headphones that she is listening to. She stops to look at some photos on the hallway wall. The walkman music becomes more apparent and then begins to fade away. 

	*
	00:28:38
	Theme named "Photographs" begins. This is again played on piano in a high register. String pads play in the lower register. Piano stops and the strings play in the high register as they ascend. Then this section is repeated. Then the strings thicken and play the 'Sixth Sense Theme' along with the piano. This happens as the mother realizes something is not right with the pictures. Malcolm's voice cuts in as the mother stands in front of the pictures. There is going to be a change of scene. Music dies down and finishes.

	
	00:29:20
	Scene changes to Malcolm sitting on a sofa in the flat. Cole is playing behind the sofa. Malcolm is trying to talk to him about his dad who had run off with another woman a while back. Sound of rain in the background. Scene intercuts with that of the mother tiding the flat as Malcolm continues to talk of "free association hand writing".  

	*
	00:30:31
	Cole's mum finds pieces of paper written on with red biro. Written on them is scribbled writing of the afore mentioned, "free association hand writing", which contains harsh messages of death and violent thoughts. The music is drone like strings and swarm like strings and also high-pitched metallic sounds. The action cuts back to Cole hidden behind the sofa. The music is now a sole flute going up and down from natural to flat. Malcolm gets up to leave. Now the strings come in and mirror the flute. The rain sound becomes more prominent. Cole says he "doesn't want to be scared any more". As he says this, a thick string pad comes in and warms the atmosphere compared to the sole flute.  

	*
	00:31:31
	Cut to single shot of pages of a book as Malcolm read up about his case (Cole). Music fades across to this shot. As Malcolm circles a word, there is a knock on the front door. The cellos are in the low register making a drone effect in D. The camera moves off the book and moves around Malcolm sat at a table in the basement. The piano plays like a music box above the strings. Footsteps go as someone answers the door. His wife is talking to someone at the door. Malcolm appears jealous of the male she is talking to. The 'Sixth Sense Theme' plays as Malcolm gets up, but it plays hurriedly this time. The man gets going and Malcolm watches and the theme rises and falls.

	
	00:33:01
	Cut to a boy writing "I will not kick anyone" on a blackboard in chalk. Music crosses over to this scene as it is finishing and fading out. Camera cuts to Cole at hid desk looking bored and blowing a pencil across the desk. Music is completely gone as camera is cut to Cole. The teacher is giving a lecture on the history of Philadelphia. Cole gives an answer to a question from the teacher and the teacher disagrees and Cole becomes enraged and starts calling the teacher a "Stuttering Stanley". 

	*
	00:35:11
	As Cole begins being enraged, the 'swarm of flies' effect from the strings starts up and the teacher begins to walk up to Cole. This is followed by a doomsday mega drone effect, with the undertone of breath sounds. Cole begins to cry "stuttering Stanley" and the 'swarm' effect really gets going, building up and up. As it builds up, a fast, pizzicato effect can be heard by the strings, which sounds like lots of bugs crawling around. This all builds up as Cole keeps shouting louder and louder and the teacher becomes more and more infuriated. 

	
	00:35:45
	The teacher smacks his fist on the desk with a thud and tells Cole to shut up. The music stops in mirror with the thud. A 'boom' goes off and echoes on as the teacher speaks.

	
	00:35:51
	Cut to Cole sitting in a large leather chair in the school library. The sound of school children playing is audible in the background. Malcolm enters and sits in a similar chair opposite Cole. Cole is really upset and somewhat angry. Malcolm tries to cheer Cole up by performing a 'lame' yet amusing magic trick. Cole does not seem impressed. 

	*(s.m.)
	00:37:42
	Cut to int. shot as Malcolm arrives home. He hears a video playing in the background of his wedding day. Pop music is playing from the tape; typical sort of eighties rock/pop music. He enters the living room and watches the woman speaking on the video. 

	*
	00:38:25
	Malcolm is grinning at what is going on the video. Strings start up and play what I would consider to be a "Love Theme" (repeated at end of the film during speech). This is warming and also sad. 'The Sixth Sense' them is played on the high register piano again and then as the action moves upstairs to the bedroom, it is played by the strings. 

	*
	00:38:54
	Action has moved upstairs to bedroom. Strings play theme as mentioned above. As Malcolm enters the bedroom to get undressed, it is apparent that his wife is having a shower. He walks into the bathroom and watches her, all the time the "Love Theme" is playing. Malcolm notices some medication that she is on and walks over to take a look.

	*
	00:39:14
	Zoom in on "Zoloft Anti-Depressant" tube. Music cuts into a low, airy 'boom' as this happens. Discordant strings play quietly beneath this. Malcolm turns and looks at his wife in a worried way. Piano plays a random variation of 'Love Theme', in a hurried discordant way.

	*
	00:39:23
	Cut to still shot of basement door. Malcolm walks down the stairs, looks at the door and goes to it and tries to open it, but fins it locked. Theme carries on turning into a music box type of sound, similar to that of the composer Danny Elfman (The Frighteners; Edward Scissorhands).

	*(s.m.)
	00:39:43
	Cut to ext. shot of a house that has balloons outside the doorway. Rock/pop music is playing in the background of the party.

	*(s.m.)
	00:39:46
	Cut to int. shot of the party. Cole is sitting at a table with another boy, performing the trick that Malcolm had done earlier with Cole. The other boy is not impressed.

	*(s.m.)
	00:40:15
	Cut to Cole now sitting on his own at the bottom of some stairs out of view of everyone else. His mother is talking to the other parents in the background. It appears they have lost Cole. Music is still source music, but a little less lively than the rock/pop in the previous part. It is now trance style music. Cole spots a balloon that floats to the top of the stairs and he decides to follow it. As the balloon rises, there is a low, fairly inaudible gush of wind. He hears a voice at the top of the stairs in a cupboard. The voice is talking of not stealing the masters’ horses. There are underlying wind sounds, like the underground style ones earlier in the film. Cole stops and looks at the cupboard. The wind sound gets louder and louder. 

	*
	00:41:25
	Two boys at the bottom of the stairs notice Cole. The wind noise is still there and high register octaves are played on the piano over this occasionally. The boys got to the top of the stairs. As they raise the stairs the now audible strings rise in volume and depth. This dies out as they reach the top and speak to Cole. Then the source music comes back. They go and through Cole in the cupboard/dungeon. The balloon pops loudly, someone screams and the mother comes running upstairs. As she gets there, strings start to rise and as she begins knocking on the door there is a drum roll on the kettledrums. As she continues to try and open the door in frustration, the strings keep their note and then rise in tone and pitch as the panic mounts. It crescendos and stops as Cole stops screaming and the door is unlocked from the inside. Cole is taken out from the 'dungeon' unconscious. There is silence, cut into by dialogue from the scene coming up.

	
	00:43:31
	Cut to int. scene of a hospital. The doctor is telling Cole’s mum what has happened to Cole. Because of Cole's injuries they suspect child abuse. She wants to know what is wrong with her son.

	
	00:44:24
	Cut to int. of Cole alone in a hospital bed on a very quiet ward. Malcolm enters and they begin talking. Malcolm tries to tell Cole a bedroom story. He doesn't do well and Cole tries to help him out. To Cole's request Malcolm explains in story form why he is sad.

	*
	00:48:14
	Cole feels ready to tell Malcolm his secret. As he begins, music starts up. This is called "Malcolm's Story/Cole's Secret". It starts with high register, single note violins (in E) and as Cole says, "I see dead people", the camera turns to Malcolm and a horn starts up (in A moving to A flat). At 0:48:40, the 'swarm' strings start up. After Cole says, "walking around like regular people" there is a bass note played on the piano and then it goes into the 'Sixth Sense Theme' with he strings. As Cole says "all the time", the camera starts to zoom in on Malcolm's face and the 'swarm' strings return. As Cole asks Malcolm to stay as he goes to sleep, the "Run to the Church" theme returns. Scene ends with camera panning out and a Malcolm's voice talking ready for the next scene.

	
	00:49:43
	Ext. shot of Malcolm outside at night talking into a Dictaphone. Strings continue very quietly in background and at end are joined by horns. Background noise is more prominent though. Fade to black.

	
	00:50:08
	Fade up to int. shot of Cole's flat. Front door shot. Cole and mother return. Cole is asleep in his mother's arms and she puts him to bed. Camera follows all this around the flat. Cole's mum notices large scratch marks on his jumper and then sees them on his back. Camera then cuts to her using the phone. She phones the boy's mother from the party to tell her son to leave Cole alone. 

	
	00:51:41
	Fade to black. Complete silence.

	
	00:51:46
	Fade up to ext. shot of building. Dawn.

	
	00:51:41
	Cut to int. shot of Sear's flat. Living room.

	
	00:51:54
	Cut to int. shot of inside front door of flat.

	
	00:51:57
	Cut to int. shot of cupboard in the flat.

	
	00:52:01
	Cut to int. shot of Cole as he pokes his head round the corner of the door of his room. He waits until he thinks it is Ok and runs to the toilet. As he is peeing, the shot cuts to the thermostat in the flat as it drops suddenly in temperature.

	*
	00:52:33
	A figure walks past the open doorway to the toilet as Cole is going to the toilet. As the figure passes from right to left, a breath sound passes with it and a sudden, short drum 'whack' and high and low pitched string stab can be heard. Here enters the music named "Suicide Ghost". Cole turns his head and as he does so low volume pizzicato strings play and fade out. Cole’s' breath is now visible and the 'Sixth Sense Theme' is played by a solo horn. Then there is a subtle kettledrum roll and the 'swarm of flies' returns. As he enters the hallway and walks down it, a bass piano note is played. As Cole walks towards the kitchen, a metallic/rubbed glass effect can be heard, along with pizzicato and scratched strings. As he enters the kitchen he sees a female figure and says "Mumma?". The figure turns round and says "No." and as this happens, the music becomes thicker and in a low register-doomsday mega drone. As the figure becomes more and more angry, the 'swarm of flies' strings get louder and louder. As the figure screams "You can't hurt me anymore!" she shows Cole her cut wrists and as this happens there is a cymbal (crash cymbal I think) and a high-pitched screech/slide (eg, Psycho) on a violin. As Cole runs back to his room, there are brass stabs and string pad 'swoops'. As Cole slides into his red tent to hide, he closes curtain doors. As this happens there is a boom effect from the drums that continues as he turns on his torch and the strings mirror this in a low register, pizzicato style. As the camera pans round and then out to reveal the statues of Jesus in the tent, a wordless female choir voice ascends note by note above the afore mentioned orchestration. A voice overdub is heard as we cut to the next scene.

	*(s.m.)
	00:53:57
	A kid's play is being put on at the school. The music here is just piano music to accompany the action on the stage. Someone of to the side of the stage plays it. Camera zooms in to Malcolm watching the play. Voice overdub as we move to the next scene.

	
	00:54:20
	Malcolm and Cole are side by side as they walk down a school corridor. They are talking about the play. Malcolm tries to talk about Cole's secret.

	*
	00:54:57
	Cole has stopped and looks scared. Malcolm walks back to where Cole has stopped. The music here is called "Hanging Ghosts". Again, we have high register tremolo strings in a high register with the melody played by a solo horn. When the camera cuts into a shot of the hanged ghosts, at 0:55:08, there is a heavily reverbed panpipe that plays a quick, random, succession of notes. The strings rise in volume and as Malcolm walks to see they fall away. Malcolm gets down on one knee to talk to Cole. The strings rise up again. There is an underlying wind tunnel sound and the horns play a 'Jaws' style 'deeer-der' effect, but very slowly and spread out in the score. The stings mirror the wind tunnel noise. As Cole talks to Malcolm, the 'Mind reading' theme enters, which interweaves with the 'Sixth Sense Theme'.

	
	00:57:00
	Fade to black.  

	
	00:57:04
	Fade up to a gushing fountain in the city. Day.

	
	00:57:10
	Cut to ext. shot of a supermarket. Lynn is pushing Cole in a shopping trolley along with the food in it. She speeds up and runs pushing the trolley. Cole loves it and raises his arms in the air, smiling and enjoying the breeze. They stop at the car look at each other and smile.

	*(s.m.)
	00:57:40
	Cut to a TV commercial. The music here is just background cheesy muzak for the commercial. Music features a harp and an oboe and also synth strings towards the end.

	
	00:58:04
	Cut to int. shot of Cole and his mum in the kitchen. They are to sit down and have dinner together. Cole throws a shoe at the TV showing the ad and it turns off. Lynn is in a bad mood and confronts Cole over a missing pendent of hers. Cole says he knows nothing of it and Lynn accuses him of lying she cries and screams at him to leave the table.

	*
	01:00:43
	Cut to the hallway. A dog is barking. The dog runs, scared out of Cole’s' room, past Cole and away. Cole watches the dog as it runs away. As Cole’s' back is turned, a boy in seventies clothing walks from one room and into Cole’s'. A breath sound follows his movement. Cole jumps round scared. The boy comes out and asks Cole to follow him to where hid dad keeps his guns. As he turns around, half of the back of his head is missing and there is a lot of blood there. At this point the strings stab in a high pitch. Also apparent are the panpipes as in "Hanging Ghosts". The scene cuts to Lynn trying to get the hiding dog out of the cupboard. The 'Sixth Sense Theme' is playing on the high register of a piano. Cole comes and apologies to his mum and is crying. Cole hugs his mum and he is shaking. She is worried and starts crying too. There are mid register string pads beneath all this. 

	
	01:01:50
	Music fades off into this scene. Scene dissolve into ext. shot of an old building.

	
	01:01:55
	Int. shot of an antique shop. This is run by Malcolm’s' wife. She is talking to a young couple that is looking at a wedding ring. Once the couple has left, she sits down and gives her shop assistant a birthday present. As they sit and he thanks her for it, they go to kiss. This is interrupted by a short, loud thump. They get up and run to the shop door. The glass has been broken. The camera moves to the side of the shop to show Malcolm hurriedly walking away and he is visibly angry and distressed. Overdub of Malcolm's voice preparing for the next scene.

	
	01:04:51
	Cut to over the shoulder shot of Malcolm talking to Cole about how he wishes to talk to his wife like they used to. He informs Cole that he can't be his doctor anymore. Cole becomes upset and asks for him not to fail him like the others. Malcolm is also becoming visibly upset. Cole pushes a coin across the table to remind Malcolm of the trick he did earlier in the film.

	
	01:06:09
	Ext. shot of Malcolm's house.

	
	01:06:14
	Cut to shot of Malcolm sitting and thinking inside his basement. 

	*
	01:06:18
	As Malcolm rocks back and forth in his chair, music starts. This music is called "Tape of Vincent". It starts very quietly. Then the 'Sixth Sense Theme' starts with the strings. Malcolm plays a tape of Vincent (the intruder) as a child and keeps playing one part back over and over. He listens closely. On the tape Malcolm is asked to leave the room to answer a call. Vincent is left on his own in the interview room. The key changes to the minor here. Tape his is audible as there is silence on the tape. Crying becomes audible on the tape. Malcolm turns the tape volume up. As this happens the hiss on the tape becomes louder as does the string pad playing below. Then it fades. Malcolm hears voices on the tape. He turns the volume up to full and plays it back again as he has heard something. It then goes into a theme similar to that of "Run to the Church" but this time played on the strings. Malcolm can hear a voice on the tape that is not Vincent’s'. The voice is speaking Spanish. Malcolm looks scared and like a revelation has hit him. The music builds up as Malcolm begins to realize what is going on. As the voice becomes louder so does the music then at 1:09:10, as Malcolm says "Oh my God", the music crescendos and descends to the end of the piece.

	
	01:09:12
	Cut to int. of church. Malcolm walks in looking flustered. He is searching for Cole who is playing with his toy soldiers in the rafters. The music carries on into the scene and fades at the point Cole asks, "Been running around?". Malcolm know believes Cole, and Cole realizes this. He tells Cole what he has heard on the tape. Malcolm makes Cole realize what the ghosts want. They want help. Malcolm tells Cole he has to listen to them to make them go away. 

	*
	01:10:56
	Cole becomes a little agitated by all this and as he asks "What if they don't want to be helped?", a very quiet piano starts playing thirds on the beat of 3/4, in the high register. Then a horn plays a single note (F), which rises and falls just as quickly. There is either a) underlying wind sound, or, b) underlying string pad, to accompany this. I'm not sure which one it was. It could be either or even both.

	*
	01:11:05
	Dissolve to ext. shot of street outside Malcolm's house at night. Malcolm is walking towards his house. Music here is solemn music that is played by strings (chords), oboe and piano. This is an inverted theme of "Run to Church" (on the oboe) with a quicker melody played on the piano. Malcolm spots the shop assistant from his wife's shop leaving the house and driving off. Malcolm walks up to the car and shots "Hey!" at him, but the man just drives off. Malcolm is left standing in the street. The music now sounds like the music box theme mentioned earlier on. 

	*
	01:11:44
	Fade to black. As it does so a horn enters the theme and plays a single note. 

	*
	01:11:47
	Fade up to Cole lying on the floor of his tent. It is lit up in red. The music from the listen scene changes into the music called "Help the Ghosts/Kyra's Ghost". A girl crying is audible. Camera zooms down towards Cole. The girl talking wakes him. As the girl cries and says "God", Cole opens his eyes. As hoe does so, the thump of a reverberated kettledrum cuts into the score that comprises of tremolo strings and interspersed horns. Cole opens the flap of the tent and runs out followed by his dog. He goes into his mother’s room where she is tossing and turning in bed. He tries to calm her down. 'Love theme' plays in the background. 

	*
	01:12:39
	Cut back to Cole sitting outside his tent looking into it. 'Love Theme' sustains and fades. Camera moves to Cole kneeling and breathing heavily. His breath is visible. Cuts back into start of "Help the Ghosts/Kyra's Ghost". Cole turns round and is extremely scared. He hurries to tighten the flaps on his tent and jumps inside of it. As he does so, high register strings play in a slow, screech/slide fashion. 

	*
	01:13:08
	Cut to int. of Cole's tent. It is pitch black till Cole turns on his torch. Strings are tremolo and increase in volume. The top of the tent becomes unclipped and as this happens there is a low register stab from the cellos and to accompany them, hits form the kettledrum. As the camera follows the roof unclipping, we reach the end where a girl is crouched and she has sick falling from her mouth. As we see her on screen, there is another cello stab and hit on the kettledrum, now joined with a brass-attacking stab. The camera moves back to Cole and the same happens musically on him. All the time the tremolo strings continue, rising and falling in volume. Cole bursts out of the tent and as this happens, there is a short kettledrum role. Cole runs away from the tent and the tremolo strings rise in volume and abruptly stop with a horn stab as Cole dives to the floor behind the sofa. High pitched strings (sounding like rubbing glass) plays as he waits, crying behind the sofa. 

	*
	01:13:53
	Camera pans round to reveal Cole standing behind a doorframe. As the camera pans there is the 'swarm of flies' effect until it reaches him. Then it dies down to tremolo strings as the camera stays on him. As he moves towards the now collapsed tent, the camera cuts to the tent and as it does so there is a bass piano note played (E flat) and then followed by the same notes in octaves on the higher register of the piano, followed by a piano roll. As Cole goes to pull the tent cloth off the crouched figure hidden beneath it, there is again the 'swarm of flies' effect. As the cloth is pulled away to reveal the girl, the orchestra stops and there is a reverberated thud from what I would assume to be a short, thrust of bassy wind. The girl goes on to be sick on the floor and says, "I'm feeling much better know". The camera zooms in on Cole and the cellos pick up in a deep drone (in D). The violins pick up in a mid/low register and copy the cellos in D and moving up to E flat towards the end.

	*
	01:14:48
	Fade to black. Music carries on in sustain of note and then fades out.

	
	01:12:53
	Fade up to noise of bus. Camera view of out of bus window.

	
	01:14:56
	Cut to shot of Cole’s' face from outside of bus. Cole watches as the journey goes by, noticing a cemetery at 1:15:09. He quickly jumps back in his seat looking frightened.

	
	01:15:13
	Int. shot of bus. Cole and Malcolm are sitting together on the bus. They are on a journey to Kyra's house, Kyra being the ghost in the previous scene. They are silent for most of the journey. The bus noise is prominent in this scene. 

	*
	01:15:41
	Cut to ext. shot of a middle class suburban street. There are six black cars parked down the street. People all dressed in black are walking towards one of the houses. The camera pans down to street level to show Malcolm and Cole walking towards the house. The music of "De Profundis" starts up, which moves into the 'Sixth Sense Theme'. As Malcolm and Cole get nearer to the house, there is a couple crying and clearly distressed. They are at Kyra's funeral/mourning at the house.

	*
	01:16:24
	Cut to int. of the house. The screen is black as a man is in front of the lens. As he moves away the scene becomes apparent. "De Profundis" continues to play on piano with string chords. As the camera moves around the wake, we tune into a conversation that lets us know that the girl died from cancer. Everyone is wearing black except the mother who wears red. We also learn that Kyra's younger sister is also falling ill. Camera ends up on Malcolm and Cole as they go up the stairs to Kyra's bedroom.

	*
	01:17:20
	Shot of Cole and Malcolm standing, waiting outside the bedroom door. Cole goes in alone. As he reaches for the handle, there are bassy cellos and an eerie wind/glass/metallic noise. That sustains.

	*
	01:17:43
	Shot from inside the bedroom. As Cole opens the door, light is let through and Cole’s' shadow appears on the carpet. 'Swarm of flies' and breath and wordless voice employed here to give a creepy depth and space to the scene. Cole moves around the room and looks and touches things as he goes. At 1:18:12, the strings begin to ascend in pitch in slide.

	*
	01:18:19
	A hand comes out from under the bed and grabs Cole round the leg. As this happens there is a kettledrum hit and a string stab. Cole jumps back and slides against the wall to the floor. The camera pans round from him to the girl under the bed, accompanied by a brass stab as she comes into view. She pushes a box towards him. Wind/breath sound is deep and constant till scene change.

	*
	01:18:32
	Cut to downstairs. Cole is walking with the given box through the crowd of people. "De Profundis" is playing again accompanied by the breath sounds. Cole reaches the father ('swarm of flies' that fades off by 1:19:20) and goes to give him the box. Move into a flute playing over their conversation with very high-pitched string pads. Cole gives him the box and walks back to Malcolm who is standing in the background amongst the crowd of people. The camera then pans round to the fathers face, accompanied by solo cello playing a mournful, descending theme. He looks and opens the box. As it is opened there is a smooth gush of wind/breath. 

	*
	01:20:24
	Cut to image of TV static. This clears to show a recording of a puppet show that Kyra has put on and recorded. The father watches and looks happy to see this. Then the puppet show stops and Kyra jumps back into bed. The father starts to look sad again. On video, the mother walks in and places a tray down in front of the camera. Not knowing it is there, she opens a bleach bottle and pours it into the soup for Kyra. It appears that the stepmother was keeping Kyra ill from the cancer. As she does so, the choral music of "Kyra's Tape" begins. This is a bassy, dark, gothic piece. The father looks shocked and saddened by the scene. A bell tolls in the background of the music as the strings and solo horn start quietly. The father gets up and walks up to the stepmother. Everyone stairs at her. The camera slowly zooms in on the father who says, "You were keeping her sick" and then the camera zooms in on the mother who looks around the room at everyone watching her.

	*
	01:23:04
	Cut to a shot from inside looking out to Malcolm watching Cole and Kyra's sister sitting on the swings. 

	*
	01:23:09
	Now outside, Cole gives Kyra's sister a toy clown that Kyra said she would want. The girl asks if Kyra's coming back. The music fades over from the last scene. Then it moves into the violins playing descending, mid register chords.

	*
	01:23:24
	Fade to black. Strings continue and so does the squeaking of the swings.

	
	01:23:32
	Fade up to a backstage dressing room. The teacher from much earlier on walks in through the door. He has come looking for Cole. Cole is talking to a female ghost who is burnt down one side. The teacher asks whom Cole was talking to, to which he answers that he was practicing his lines. 

	
	01:23:58
	Cut to the stairs leading to the stage. Cole and the teacher go up together and have appeared to have sorted out their differences. Cole seems much happier. 

	
	01:24:08
	Cut to the stage. The play of King Arthur and the Sword in the Stone is being put on. Cole is the one who pulls the sword from the stone and all the cast hold him up above their heads and he laughs with them. Cole is now much happier and is getting on with his classmates. 

	*
	01:25:00
	Camera zooms down the aisle to show that Malcolm is watching the play. Cole pulls the sword form the stone. As this is going on there are string pads going on as in 1:23:09, Cole and Kyra's sister. As the audience clap and Cole stands with the sword raised in the air, a horn joins in with a melody line and a harp also joins in. 

	*
	01:25:35
	Action moves to the hallway. Cole is playing with his sword on a rafter by a big stained glass window. Malcolm is watching. This is their goodbye. Part of the "Malcolm is Dead" theme is playing over their conversation. This theme is fully played in the next scene and is fully explained in my analysis for the last scene. Cole wants to pretend that they are going to meet tomorrow. He looks sad. As Malcolm says, "I'll see you tomorrow" Cole gives a smile. Malcolm smiles back and then leaves.

	
	01:27:20
	Cut to ext. shot of a traffic jammed street. There are police sirens going off. In front of the camera, a policeman lets off a flair. The camera follows the flair down the road and down the aisle off stationary cars. There has obviously been an accident. We move to the car that Lynn and Cole are in. Cole decides to tell his mum his 'secret' by telling her that he sees the dead lady from the accident by his window. He tells his mum that "Grandma says high" and that she took the pendent mentioned earlier. He tells Lynn more things about her mother. She thinks this is sick and wrong. As Cole goes on, Lynn begins to believe and begins crying. Cole gives her the answer to a question she asked her mother at the grave. Lynn and Cole are both crying and they hug. 

	
	01:32:16
	Cut to ext. shot of Malcolm's house from a roof top view. Malcolm walks up and enters the house.

	
	01:32:22
	Int. shot of Malcolm’s' house. Malcolm walks in to hear laughter and speeches from the wedding video. The fire crackles in the background. Anna is asleep on the couch in front of the fire and TV. Malcolm goes to talk to her. She says she misses him and asks "Why, Malcolm? Why did you leave me?". Then a ring drops to the floor and rolls in front of Malcolm. He looks at Anna's hand and then his own. As he looks at his hand, the music of "Malcolm's Dead" begins. As I have chosen this for my analysis, I will not go into great detail with the music as this is explained in the 'Analysis' section. 

	*
	01:33:51
	Music begins. (See 'Analysis' for in-depth discussion of "Malcolm is Dead".) Shots of past scenes are interwoven with the action, eg. Cole and his "I see dead people". Malcolm is realizing that he is dead and as he does the 'swarm of flies' strings enter. As he realizes the kettle drum roll goes off, and the whole orchestra goes into a climax as we see Anna's visible breath, then stops as the gun shot from the beginning scene goes off and we go back to the scene as Malcolm is actually dying and at the time doesn't realize it. During this the 'Sixth Sense Theme' plays. After all the action, Malcolm goes up to his sleeping wife and tells her he can go now as he has helped someone and that that was why he was here. The theme from the final scene with Cole and Malcolm is playing. He says goodbye for the second time, this time to his wife. As Malcolm says goodbye, he closes his eyes and looks as if he may be crying. The orchestra crescendo's again.

	*
	01:37:50
	Fade to white as orchestra continues its crescendo. Orchestra fades as screen goes completely white. Then faint dissolve into scene from wedding video of Malcolm and Anna kissing. Solo piano. Fades to black with the piano still playing and strings holding a high-pitched note. 

	*
	01:38:04
	As "An M. Night Shyamalan Film" fades up onto the screen the horn section enters and plays two chords to resolve the piece (and film).

	*
	01:38:13
	End credits begin. "Run to the Church" theme plays. 

	*
	01:39:22
	Music changes over credits. Now playing "Hanging Ghosts".

	*
	01:41:16
	Music moves back to play piano half of "Hanging Ghosts".

	*
	01:42:14
	Voice of ghost speaking to Vincent on the tape saying, "I don't want to die" in Spanish. Quiet but still audible.

	
	01:42:19
	Voice echoes on but the music has stopped. Voice disappears. "Distributed by Buena Vista Pictures Distribution" is on the screen.

	
	01:42:20
	Fades to black screen.

	
	01:42:21
	"The Kennedy Marshall Company" logo/graphic animation comes to the screen.

	
	01:42:27
	Fades to black screen.

	
	01:42:29
	"Spyglass Entertainment" logo/graphic animation comes to the screen.

	
	01:42:43
	Fades to black screen.

	
	01:42:45
	"Hollywood Pictures" logo/graphic animation comes to the screen.

	
	01:42:53
	Fades to black screen.

	
	01:42:57
	END 


2.2  List of Themes/Musical Ideas

Within the cue sheet I have mentioned several different themes/musical ideas. In this section I will show those themes by displaying the musical ideas with staff notation. Written descriptions for the themes are described at points within the cue sheet. 

Please note that the written themes are the main themes in the film. These themes are continually repeated at many points throughout the film. I have notated ‘Malcolm is Dead’ as all the written themes are in that score.

Chapter Three

Detailed Analysis

3.1 Graphic Score

The passage from the film I have chosen to analyze in detail is the final scene named “Letting Go”. This is the climax point and twist to the whole film and I have chosen it due to this and because of the dramatic use of music within the scene. 

The following pages are the graphic score for “Letting Go” and the music to accompany it, named “Malcolm is Dead”.

[image: image5.jpg]Graphic Score Key

alll et crscendo

_ soloinstrument line
—— goup instument line
e full lowud s0URG for a group of instruments
o music box effect

@ v sound

*..  individualnotes

x

Kette drum roll
heavy piano bass notes

Where these sppearin their
designated regions is dependent
on the pitch of the notes played.





[image: image6.jpg]o py s R O s
s o s o g oopu Bgpans
1903 sapeg woars gy wcoy-fop g o
sy maay pre WO IO
wests sy oo seecd 1o o AR saagosd

et sy

L A WY, DL

23 (53 [






[image: image7.jpg]ey T — oy e

i

it

e p—— song sy 3o g o145 -
e pe g el
e s e BTSSR S5 OSSR 01 (RO Saoapeyq wo s s

RS FEPO%D, SIOEY WAPO0,  ANON Sy W WSS oA T AT, ot

00

[

[





[image: image8.jpg]oS 2 R D

edangs g m sy spney 3o s 4 1)

somg e o i Srsure)

e goe v,

[T r———

23

s
i
it
eony sy
o w00z o sompuon wramee)
s ok o) o papa [y, | O
[





[image: image9.jpg]T T weypsngaer
g sogo ——_ o -
s rnien
s
caome
s e g 1 S gy .
g o e e oy SRS WL
e noc oy sayon o) Lo T S
i
Ly go ynoa e cp o papesc
o o3 [T 1,

[ [





[image: image10.jpg]wog0| e

i
it
song ey 3o g o4 1)
s g -
ey Sy O
e s pessarg ‘Poq o apts s w0y ‘g o apt s v =
exeiaucp o1 1) oy sEITeyy o e aoag spoarey o0 % v
08T [=3 13





[image: image11.jpg]———————— — ——
o wop
(oA wonogor T paduna oy
s
i
it
pr
)
g e e s o poey
Sy posyq T SR [FRAH O} 2540 WHOSTPR 908 S o
“oeq ooy e e s o o R0 P ARG 1 s ey
o e o} sspeos s
e oy e ey 0} 989 1) %
i
Po0HO,

00T

[ [






[image: image12.jpg]o T . .
e P =
. . A
P~
DL, -\ plons

Pod B i 40Y0 4

o gt

s o o iy ey e oy
o s ey o1 2 0O
T g e
S e ) 17 1O
o o sy wy
P w0 By eI

o e
o3 g5eq are s ey e 3
1m0 o i s £
-

o 5003 yous® .

s sqo sy

SRy SOTER O R O

g g oy
rgaans o vy

o o ez ey 5 oAl

1395 s p-oms e o1,

LR D P 1

i

sl 0






[image: image13.jpg]o wions, —
" L]
- i
] u » P
f— — — e
— — — - s
apions g
o s pranaon
T e o s v T o oy e e g o o1
o e g s 4 7 ) -
somq s o
e o % e WA ospe gy w0 o SEA TR
i
SO, e g 1 G
o001 050 or oz





[image: image14.png]e

opn e
s wepmo
A o P a5 s
soagl vog e
b4
sz —
[ -
— T ey
PR P b
S —————————— s
) 0yo sy L
Hon syomq e sy opg
WO 0 R
; 0D 0TS | v
‘e S0 WO e e
oo peopans |, | e
050 0 ore ==“=





3.2  The Analysis

The following section is designed to give a detailed written analysis of what has been shown in the graphic score for “Letting Go”/”Malcolm is Dead”. Then I will go on in the next chapter to talk about the music as it is used in the film as a whole.

The scene starts at 1:32:16 with an exterior shot from the roof of Malcolm’s house as Malcolm walks up to it, having just before said an emotional goodbye to Cole. He goes on to enter the house and the action moves to the downstairs interior of the house where the action for this scene happens. After speaking to his wife Anna, he realizes that all is not right. As he begins to realize this, he looks at his hand as the ring has dropped to the floor. Here is where the music starts (1:33:51) and this is also where I have started the graphic score. For the score itself, I have included a key that should help to describe what is going on in the graphic score.

The “Malcolm is Dead” theme is a very poignant piece of music in the fact that it accompanies a scene that is the twist to the whole film and therefore must mirror the effect of that. It is also a very loving, albeit, very sad ending to the film so therefore it must mirror that emotion too. 

In the scene before “Letting Go”, the viewer is given a musical hint as to what is to come. In the penultimate scene Malcolm says goodbye to Cole in what is also a very sad, yet warming scene. To accompany their goodbyes, part of the music form “Malcolm is Dead” plays to accompany this tearful goodbye as if to prepare the viewer for the emotional scene that is to come.

The scene “Letting Go” is a powerful one. For starters, the viewer is visually shown something that turns the film around for them. Secondly, there is the emotionally overwhelming goodbye that Malcolm bids to his wife and in turn the world. To put power to this visual punch, there needs to be an equally powerful score.

As Malcolm begins to realize that all is not right, the music begins. It begins quite calming with a music box like piano playing over light strings and wind instruments. As Malcolm becomes more and more in tune as to what is happening, the music swells towards a crescendo and horns are added to give weight to an airy sound and then almost immediately the music dies down into a fade. Then as Malcolm stops to think for a second, the piano plays a few ‘random’ notes high up in the register and put through a heavy reverb effect. Then Malcolm keys into what is actually happening.

As he does and everything has been turn on its head, the ‘swarm of flies’ strings that I have mentioned in the cue list start up. Everything in Malcolm’s mind and the viewers is rushing around and this uneasy effect that swells to a crescendo mirrors this feeling. And then as it finally hits us, a bass note on the piano goes off as ‘the penny drops’.

Next the strings play in a way that brings images of a stormy sea to mind. This sort of sound combined with the choir that mirrors the bassy strings makes for uneasy listening. This mirrors the feeling that the viewer could be feeling. Over this plays a solo violin playing a discordant version of ‘The Sixth Sense Theme’, which after viewing the film and having heard the theme before, makes for an uneasy feeling. Then towards the end of this section an angelic part of the choir enters as if like a siren to show the way forward as Malcolm realizes that he is dead. Then at the end of this section, the brass section kick in with crescendo stabs that appear like a call from afar. And then to bring the viewer out of their bewildered state of mind form the action on the screen, a gunshot goes off and we are taken back to the moment Vincent shot Malcolm.

The choir carries on in a high registered ‘Ahh’ and a piccolo plays a descending passage as the viewer and Malcolm are brought down to the unfortunate reality of the situation. Then it seems to go quiet except for the rumble of the kettledrums in the background like a reminder of what is happening and has happened.

The ‘Sixth Sense Theme’ comes in next as Malcolm lays dying/dead on the bed. This theme is a reminder that the supernatural has happened. The choir is this time apparent; a musical reminder that Malcolm is in fact dead. 

The music then comes quite down to earth. A simple yet emotional string arrangement comes in accompanied by an oboe playing a descending piece; descending is key here as the viewer is brought down to earth as the action subsides and we are left with the reality of the scene and the fact that we can see that Malcolm will have to say one more final goodbye.

At this point in the scene, the music is mainly soft string arrangements that are often high up in the register and they show a pastoral/idyllic view on the situation. We now have the light contrast to the dark musical beginning of the scene. The horns and sirens that have been calling Malcolm have stopped to let Malcolm say his goodbye in piece before he must leave.

As Malcolm talks to Anna, the idyllic piano starts to play the ‘Love Theme’ above slow, ascending strings. As Malcolm talks to Anna, the music is low in the mix and just acts mainly as an emotional stimulant to the action on the screen. The music is mainly string based with the occasional theme played on a light wind instrument. At one point the ‘Love Theme’ is played by a solo horn as if to remind the viewer that Malcolm has been called now. Also a harp has been introduced as if to give a musical image of heaven.

When Malcolm has said his goodbye and looks up as if towards heaven a harp plays and the whole orchestra comes in and the screen fades to white. The rise of the orchestra is a nice round up for the scene and the action if not the film. The musical action here is to show Malcolm has finished what he had to do and now he can finally leave. Then as we are shown pictures of Malcolm and Anna kissing on their wedding day, a high register piano part comes in over the now fading strings and plays a nice music box sound that is slow and gets slower as it ends. It seems to me that that is very representative for the film. It says that the horror and thriller aspects are over and that all is ‘right’ now and that life can go on, as if the music box has come to its end and it can be put away now.

The only real cue point for this scene comes as ‘An M. Night Shamalyan Film’ comes on the screen. As this happens, the horn sections play a last soft chord as a resolve. A real signifier that this is the end. 

For this scene, the main role of the music is as an emotional catalyst. The score describes the action and emotion on the screen and in a way tells the viewer what he/she should be feeling. With the use of two major themes mixed in to the score, they act as a reminder of the emotions we have felt during the film. 

Chapter Four

Summary
4.1  Summary of Music in The Sixth Sense

In this final section, I am going to talk about how music is used in The Sixth Sense as a whole.

The music in The Sixth Sense appears to me to be fairly basic consisting of just two or three major, reoccurring themes. But that is not necessarily a bad thing because the narrative of the story is very strong and is also important and therefore to distract the viewer form the narrative could prove damaging to the story. The beauty of the music in this film is that it doesn’t intrude on the action where it shouldn’t and where it can be heard it acts as an important characteristic to the action on the screen. For example, the last scene (“Letting Go”) that is talked about in depth in the last chapter benefits from the use of an emotional and at times subtle score, and another example is when the ghost passes on the screen at 00:52:33 on the cue sheet, the ‘jump factor’ that is felt in the scene is mostly from the effect the score does at that key point.

The music can be said to add a certain ambiance to the film. From an interview on the DVD with M. Night Shyamalan and James Newton Howard, this fact is proven true. The idea behind some of the music and sound design in general was to add an atmosphere to the action, setting and scene on the screen. Night wanted there to be a moving ambience in a room and he wanted there to be an uneasiness at points. Howard accomplished this with the haunting and fluid score and by also using wind and breath samples with and also beneath the score to great effect. Night described what he wanted the music to do at points as some kind of animal that can leave and enter a room and its presence alone can say a lot. Like the breath sounds, the music mimics this kind of idea by being light, often high in register and consisting mainly of piano and strings. 

I feel that though the music could be seen as basic as I have said, I do feel that it works. It adds another dimension to the film and complements what goes on. 
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