Shawn Pitre: Lecture notes on Anglo-Caribbean Popular Music (Nov 2003)

Bahamas: 
· 700 isles; 90% population origine africaine; industrie principale = tourisme

· la musique Bahamienne est presque inconnu; pendant les 1930s, on a des enregistrements de Lomax: jouer extraits de Lomax et de Joseph Spencer (MD); jouer Olu Dara
· c’est des sea shanties, chansons d’enfants et pour jeux; musique pour le carnaval qui s’appelle Junkanoo jouer sur des instruments de percussion entre autre le tambour principal des Bahamas, le goumbay (voir photo et partition dans Garland)

· 1973 independence de l’angleterre 

· depuis le 1990s, la musique des Bahamas commence a s’affirmer: Baha Men
Jamaica: 

· population – 2.5 million; vast international musical output compared to population – Big Sounds from Small Peoples, Malm & Wallis 

· several Afro-Jamaican drumming traditions still in existence due primarily to maroons: kumina, burru & nyabinghi: Count Ossie 

· spectrum de religions en jamaique syncretises entre elements africains & europeens: obeah, pocomania, revival, rastafarianisme 

· Mento: chansons humoristiques & satiriques; improvisation; 4 a 10 instruments: lister; danse qui l’accompagne: jouer mento
· Ska: commence 1950s, esp. populaire entre 1961-65, les annees d’independence – c’etait un temps quand les gens avait beaucoup d’espoir que la situation economique & sociale allait s’ameliorer

· modernisation du mento avec des instruments electriques et des influences de musique esp. le swing (walking bass line), jazz, shuffle & R&B de la Nouvelle Orleans: ecouter Easy Snappin’ & comparer avec enregistrements de Fats Domino & Prof. Longhair

· il y avait un gros groupe avec un horn section (esp. trombone & sax); Mood for Love
· comme swing avec accent sur le upbeat, mais pas swinge; parfois joue swinge par une section du groupe et joue straight par l’autre: Yellow Bird 

· Skatalites comme groupe tres important: James Bond et qui joue sur une des premieres chansons des Wailers: Shame & Scandal; Simmer Down 
· Rude boy: habit, habitudes, dance; Marley clip
· Tradition de sound system: Donkey Man & Barrister Pardon 
· Rocksteady: pendant une ete tres chaude a Kingston, les musiciens devaient jouer le rhythme plus lentement; instrumentation change & autres parametres: plus de harmonies vocales, base sur drums, guitare & basse (non-walking): reste de CD1 
· Reggae: Do the Reggay premier ecrit du mot; Maytals; Harder They Come; Marley clip, Wailers; soulful reggae

· Hog Standard 
Dub: A technique of reggae in which records are remixed to create new backing tracks for improvised vocal solos ('toasting'). The remixing of records may include such techniques as the adding of sound delay or reverberation, and sound effects may also be incorporated. It was developed by record producers such as lee Perry in Jamaica. In performance poetry, the term has been adopted for the 'dub poets', whose readings of poetry, often with an overtly political or racial commentary, are given over dub backing tracks. The most well-known of the dub poets are Linton Kwesi Johnson: King Tubby & Linton Kwesi Johnson
· second wave ska: Specials, Beat, etc…

Ragga: A sub-genre of reggae; an alternative term for much of the dancehall music emanating from Jamaica and Britain since the mid-1980s, in much the same way that 'blue beat' has become the accepted UK term for ska. Most trace its beginning to Wayne Smith's influential Jamaican single, Under Me Sleng Teng (1985), which used a rhythm from a Casio electronic keyboard of the time, so ushering in the era of digitized rhythms that have subsequently almost taken over the sound of reggae. Performing in a pumped-up DJ style, with elements of hip hop combined with aggressive and sometimes witty vocal stylings, raggamuffin artists include the DJs Shabba Ranks, Capelton, Buju Banton, Beenie Man, Admiral Bailey, Cutty Ranks, Elephant Man, Spragga Benz, often singing in combination with one another. 

Dancehall: Patra, Shaggy, Elephant Man
· third wave ska: Fishbone, Planet Smashers, Sublime, Slackers, Stingers

· mondialisation de musique jamaicaine: Alpha Blondy & Gilberto Gil 
Trinidad & Tobago: 

read from Grove for Trini 1st paragraph 

Calypso: Topical song & dance genre w. pre-emancipation origins & associated w. Carnival in Trinidad. It is the synthesis of various traditions & musical practices including gayup (West African work song w. lead singer called chantwell), canboulay (tradition of torchlit processions during end-of-harvest celebrations) & kalinda (stick-fighting competitions). It is usually in major mode generally w. choruses involving group participation. Calypsos function(ed) as oral newspapers, w. political & social comment, satirical treatment of scandal & topical themes, often w. witty words & double-entendres: Lord Invader, Lord Creator, Lord Flea, Lord Kitchener, Mighty Sparrow

Parang: musique associe et joue a Noel d’origine du venezuela, comme l’aguinaldo & joue sur le cuatro: Scrunta
Steelband: An ensemble of tuned idiophones called 'pans' (also 'steel pans' or 'steel drums') that originated in the late 1930s on the island of Trinidad as accompaniment to carnival masquerade. The modern steel band consists of a variety of chromatically tuned instruments made from 55-gallon oildrums and played with rubber-tipped mallets, as well as an 'engine room' comprising drum kit, congas, irons (motor vehicle brake drums) and other percussion. Although steel bands are stylistically versatile, the most common steel band conventions of melodic phrasing and rhythmic structure are related to Calypso music. The steel band developed directly out of bamboo stamping tube ensembles (tamboo bamboo) which provided carnival music for lower class blacks in Port of Spain after an 1884 British colonial law restricted the use of drums with heads of skin. The first steel bands, which substituted various metal containers for bamboo instruments, provided percussive accompaniment to call-and-response singing. Around 1940, practitioners developed techniques of hammering the surface of a paint can or other metal container to produce different pitches and by 1950, steel bands in Trinidad performed an eclectic repertory that included calypsos, mambos and other Latin American dance music, film songs and European art music. Chromatic tuning and the sustained bell-like timbre of modern pans were developed to facilitate this repertory and during the 1940s and 50s the tuner was often the most important individual in a steel band. The steel band's musical development has been affected by its role as Trinidad and Tobago's national instrument. This designation was made official in 1992, but the notion dates from the 1940s and 50s, when the steel band's musical transformation was driven not only by fierce competition between neighbourhood bands, but also by the efforts of progressive middle-class individuals to promote what they saw as an indigenous art form unjustly maligned by colonial cultural standards. With their help, the Trinidad All Steel Percussion Orchestra (TASPO) was formed to represent the island at the Festival of Britain in 1951. In the following year a steel band category was created in Trinidad and Tobago's biennial music festival, providing an important venue for the performance of symphonic music by steel bands; this continues as a separate steel band event ('Pan is Beautiful'). At the first carnival following Trinidad and Tobago's 1962 independence from Britain, the Panorama competition was instituted as a government-sponsored showcase for steel bands: Jump in the Line - Trinidad Steel Drum Band; Pan in A Minor – Lord Kitchener 

Soca: A song and dance genre directly related to Calypso. In the 1970s, at a time of new oil wealth and modernizing tendencies on Trinidad, technological and musical influence from North American soul and dance musics inspired a new form of calypso. Singer Lord Shorty's 'Soul Calypso' gave its abbreviated name 'So-Ca' to the new sound which mixed elements of soul and disco drum features with funk, mid-tempo ska and traditional calypso. While the satire, metaphor and political comment of calypso did not disappear entirely, the emphasis shifted from song lyrics to the rhythms of dance and the culture of partying: Maharajin Sister – Mighty Sparrow 

Chutney: A local and popular music and dance form of East Indian culture in the Caribbean. In the Indo-Caribbean communities of Guyana, Surinam and Trinidad the term chutney traditionally denoted light, fast and often ribald songs in Bhojpuri, a dialect of Hindi, set to variants of the four-beat tala known in India as Kaharva. Chutney songs were most typically performed, often with lewd dancing, by women in sexually segregated contexts at weddings and childbirth festivities. In Trinidad in the mid-1980s chutney, as performed by a solo vocalist with harmonium, dandtal (a metal rod struck with a clapper) and dholak (barrel drum), became widely popular as a social music and dance genre, enjoyed by both men and women at large public fetes and weddings. In the next decade a hybrid genre called chutney-soca emerged which incorporated dance-band instruments, modern calypso rhythms and mixed Hindi and English lyrics. Although controversial, chutney-soca has become popular among many Creoles as well as Indo-Caribbeans and its appeal has spread to the Indo-Caribbean communities in North America: play remaining examples
