CUE SHEET – TWIN PEAKS, EPISODES 4 and 5  - Stine Rendrup Johansen (2001)

(= Music enters 

( = Music exits
NB. All music titles written in italic are decsribed in chapter 5 'Main Musical Ideas'
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Action

Title sequence. Close up of an Icebird

Fade into a long shot of a factory (the sawmill)

Fade into a close up of saw machines.

Fade into picture of the welcoming sign of Twin Peaks

Fade into an extreme shot of two big waterfalls. Follow focus at the waterfalls

Closeup of the water of the river. The camera follow the stream (Follow focus).

Establishing shot of a villa.

Cut to the photo of Laura Palmer

Pan around in the room.

We are in the living room of the Palmer residence. A phantom drawing of the man Sarah saw in her vision is being drawn. 

Closeup of Donna then cut to the title scene of a T.V. serie, "Invitation to Love". 

Cut to Lucy's face totally wrapped up in the TV.

Closeup of Lucy sitting behind her desk taking to Sherifff Truman.

Closeup of Dr. Jacoby in the confernce room of the policestation.

Agent Cooper, Sherifff Truman and Andy leave the conference room. Immidiate cut to a parking area of a motel. Then long shot of Josie Packard taking pictures from the window of her car.

Cut to one of the motel rooms. First closeup of Catherine Martell, then the camera turns to Benjamin Horne lying in bed beside her.

The one-armed man is asked by

Sheriff Truman to turn around and 

raise his hands into the air. Half of

the one armed man body is

coverd by the door of a wardrobe.

He then turns around and it

shows that he only has got one 

arm. 

We are now back in the motel

room with Benjamin Horne and 

Catherine Martell. Benjamin Horne

leaves and goes to the bathroom,

but on his way out he drops a 

poker chip from the casino and 

brothel The 'One-Eye Jacks'. 

Catherine picks it up 

Detail shot of the poker chip

between Catherine's fingers. Fade

out….

…fade in to the picture of the one

armed man, seen from behind,

while Sherifff Truman and Agent

Cooper are standing in front of

him.

Establishing shot of the outside of Twin Peaks High School.

Donna is in the toilet of the High

School. Audrey comes strolling in

and lights a cigarette.

Audrey leaves the toilet

End of scene - fade out.


Norma is waiting for Hank inside the jail building. Hank's case officers just left. She is there to help Hank get his parole, but the last thing she really wants is to get him home. Hank enters and begs her to back him up.

TThe case 

End of scene.

In the hearing room. Detail shot of Hank's hand holding a domino. The camera moves to close up of his face, while the jury pronounces that they have enough to make their verdict. Neither the jury or Norma have seen the unreliable and lying expression on his face, only the audience. 

Hank stops in the door and looks at Norma. 

The waiting room in Twin Peaks veterinary hospital. In the middle of the picture stands a lama. Then cut to Agent Cooper and Sheriff Truman talking to the secretary

End of scene - fade out….

..fade in on an etstablishing shot. Picture of a bungalow. It is the Johnson house. Then cut to inside the house in the kitchen, where Bobby Briggs and Shelly Johnson are kissing passionately. 

End of scene. The music continue and bridges across the cut.

Close up of Agent Cooper telling Sheriff Truman the unhappy love story of his life. They are in the basement of the policestation practising their shooting skills. 

Medium shot of Agent Cooper. He raises his gun and fires.

Agent Cooper and the policemen leave the basement. Then fade into a big plastic ice cream in the kitchen of the R.R. diner and pan untill the camera reaches Norma. 

James Hurley comes into the diner. He picks up the payphone and calls Donna Hayward. 

Cut to the living room of Donnas house, where she is answering the phone. 

Back to James in the diner.

The bell of the door of the diner rings and the girl coming in catches James' attention. Donna in the other end of the phone tell James that she found out something about Laura. 

Madeleine and James start talking.

Shot-reverse shot of Madeleine and James. 

Madeleine tells James about the present situation in her aunt and uncle's house. 

Long shot of James and Madeleine, who is walking out the door. The camera turns a little bit left and reaches Norma, who is on the phone. She look very serious. Shelly walks into the picture, and stops when she reaches Norma. Norma tells her that Hank got his parole and i coming home.

End of scene – fade out.

Close up of Audrey, while she is embracing her father Benjamin Horne. Her eye catches a photo lying on the table beside her. The photo shows Laura Plamer and herself.

End of scene.

Long shot of two people playing tennis at night time. Probably it is two of the Icelandic guests of the Great Nothern Hotel. 

Then long shot of the police running towards a house. They are making a houce call to Jaques Renauld's flat.

Sherifff Truman knocks on the door Cut to inside the flat, where Bobby Briggs is escaping out of the window.

Agent Cooper finds a jacket (which we just saw Bobby Briggs leave there) sticking out of a half open drawer.

Agent Cooper and Sherifff Truman discover the connection between Jaques Renauld and Leo Johnson

Fade into picture of the river. Night time. Camera moves slides over the car until it reaches the back of Leo Johnson.

A hand is put on Leo's shoulder. He turns around 

Leo points to a dead body lying on the ground. It is Bernard Renauld.

Benjamin Horne gives Leo Johnson a bag of money. Picture of the river fades into a medium shot of Donna and James walking hand in hand in the woods at night time.

Close up of first Donna Then James, then cut to an owl sitting in a tree.

Close up of Donna and James. Talking about their love for Laura and for each other. They kiss.

Cut to a close up of a stuffed shep hanging on a wall. Pan to a telephone. It rings and Josie packard picks it up.

She hangs up.

Josie is looking through the mail. She picks up a letter

End of scene

Cut to still photo of Laura Palmer. 

Credit list

Ending.
Music
Twin Peaks Theme (F major). Funcions of the music is the preparatory and the mnemonic function.

Music out

The drone from Laura Palmer Theme  (C# minor, 70 bpm) enters [Expression of actor's, Sarah Palmer's, emotion; basis for audience's emotions; leitmotif (Killer Bob)]

Music from the TV, bridging across the cut [Source music]. 

Music from the T.V. stops and we now only hear the dialogues of the 

programme in the background. 

The drone (C# minor) appears quietely, but becomes more and more loud.

The music stops by the buzz of the intercommunication system

Audrey's Dance played quite quickly (160 bpm + C minor), bridging to the next scene.

Music fades, while Catherine and Benjamin are continuing their conversation. We can still hear som people talking in the background - probably it's from a T.V.

A short distorted note played

on a synthisizer and sambled with a

crash cymbal underlines the

unexpected of what just happend. 

Sequense, Motive A,  from the Bookhouse Boys.  [Expression of actor's, Catherine, emotion; leitmotif (Laura Palmer); leitmotif (The One-Eyed Jack)]

Music out.

We here get one bar of the drone (C# minor) as an opening of the scene. The purpose is probably just to set the mood of the scene, but may also be suggesting the emotion of the one-armed man [Expression of actor's emotion].

The Dance of the Dream Man (C# minor), played

slowly (80 bpm) which matches

Audrey's reclining attitude [Emphasis

of movement].

Music fades, but the girls continue

their dialogue.

Alto-sax melodi from Dance of the Dream Man. The Sax is playing solo and rubato, but in the same key as previously (C# minor).

Music out. 

Strings playing broad chords moving up and down cromaticly, which implies danger and uncertainty. A guitar is  playing motive B  from The Bookhouse Boys.[Expression of actor's, Norma's, feelings; basis for audience's emotion – eventhough we don't know much about Hank yet, we can tell because of the music that he is bad news] 

Music out

The strings and Motive B from The Book house Boys re-enters [Basis for audience's emotion; symbol] 

Music out 

Tyrolese like music played. Only trumpets and other kind of brass - cheerful and happy. Together with the sounds of the animals in there (dogs, birds ect.) the association of a circus or a zoo is created [Source Music; representation of location].

Music out

The music is Audrey's Dance (C# minor) . While Bobby and Shelly are talking the music is either going louder or softer depending on what kinds of subjects they discuss. When the subject is sex the music is loud, when it is  other things the music is turned down. The music continues through out the scene [expression of actor's emotion; leitmotif ('The One-Eyed Jack'), emphasis of movement]

Music out. 

Love Theme is played on a clarinet lightly supported by a set of strings. [Expression of actor's feelings; basis for audience's emotion]

Music out.

An instrumental country (in D major) song with sliding guitars and heavy bass. Because of the volume of the music and it's placement in the sound expance, we guess that it is source music enventhough we haven't seen the source.

The country music continues [source music]

Muisc out

Country music [source music].

When the bell of the door sounds the source music stops and is replaced by the drone (E minor, 60 bpm)played on a flute in the deepest range. It underlines both what James is seeing and what Donna is telling [Expression of actor's, James's, emotion; symbol of danger; basis for audience's emotion] 

Music out.

Laura Palmer Theme re-enters. The music then gets a psysic spacelike sound. The instrument is some sort of syntheziser playing the melody in a high disorted pitch giving it a crazy, insane expression.

Music out. 

By the word 'parole' we get two bars of Laura Palmer Theme [Expression of actor's emotion].

Music out

The drone sets in, first a few bars are played rubato, but when the telephone rings the music goes back in tempo (60 bpm). A flute is playing the chord shift and there is a heavy deep string beat (pizzacato) on every 1. beat of the bar [Basis for audience's emotion, leitmotif ('The One-Eyed Jack')].  

Music out.

Audrey's Dance played on electric piano. Cricket sounds. 

Audrey's Dance starts again. Heavy bass (playing C) and drumbeats on every four of the bar. At first we also hear nightsounds (crickets, owls and other animals), but they disappear when the police enters the flat. The drumbeat gets more and more heavy.[Emphasis of movement; emphasis of real sound; basis for audience's emotion; leitmotif (The One-Eyed Jack)]

The music changes by the knock on the door (episodic marker). We now hear chords moving up and down chromaticly on every beat of the bar. The sound effects also contributes to the suspense of the action. 

[Representation of actor's emotion (uncertainty and suspense); basis for audience's emotion] 

Music gets almost silent, but the chromaticly chord shift is replaced by the chord shift from Laura Palmer Theme (on 2. and 4. beat of the bar).

A snippet of Audrey's Dance (C minor) played on elecrtic piano intervenes with the above described accompaniment [Leitmotif; symbol] 

The music continues throughout the change of scene, but the suspense increases and the key changes to G minor. The value of the notes of the drumbeat double, and the chords are moving upwards and lot of decresendo. [Basis for audience's emotions]

Music out, now only night sounds

The drone. Heavy drumbeat on 2. and 4. beat. [Basis for audience's emotions; leitmotif (The One-Eyed Jack)]. 

The drone in G minor.

Episodic marker, change of key to E major before the cut to the owl.

Laura Palmer Theme sets in silently [Expressing actor's emotion; basis for audience's emotion; leitmotif(Laura)].

Across the cut the Laura Palmer Theme turns into the drone (C# minor).

Music out

The drone played on a flute in deepest range. Synthesizer bass (C#) beat one every beat of the bar.

Music out

Laura Palmer Theme (C# minor)

Music out
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Action


Title sequence. Close up of an Icebird

Fade into a long shot of a factory (the sawmill)

Fade into a close up of saw machines.

Fade into picture of the welcoming sign of Twin Peaks

Fade into a extreme shot of two big waterfalls. Follow focus at the waterfalls

Close up of the water of the river. The camera follows the stream (Follow focus)

Zoom in on the moon.

Detail shot of a hand reaching for a watch lying on a night table.Then follow focus at the arm until Agent Coopers appears in full person in the picture.  He is sitting upright in his bed reporting to his dicatphone 

Cut to the restaurant of the hotel. People are having breakfast.

Focus on Agent Cooper talking to the waitress in the foreground. In the background Audrey comes walking in. 


Music 

Twin Peaks Theme. Funcions of the music are the preparatory and the mnemonic function.

Music fades 

Nightsounds (crickets and birds). At 0.01.24 an Icelandic folk tune fades in. The tune (in E major) is song a capella. [Source music].

Nigtsounds disappear.

We are now aware that the singing came from inside the hotel, as the music gets a much

tighter sound (less reverb and ecco).

[Source music]

The icelandic singing is still on, only it is now a different tune.

Freshly Squeezed (C minor). The music starts before Audrey does her intrance. Agent Cooper hasn't seen her yet .
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Agent Cooper leaves. Audrey is sending him long looks, and the camera switches to focus on Jerry Horne, who has entered the restaurant together with one of the Icelandic guests.

Leland Palmer is showing in the door. He is clearly in a very unstable state of mind.

Leland breaks down crying on the floor

Cut to medium shot of a parked police car. We hear through the police radio that it is Jaques Renauld's flat

Cut to close up of a lampshade inside the flat. 

Agent Cooper finds a magazine in Jaques Renauld's flat. He opens it, and we see a picture of Ronette Pulaski, who also was one of the 'plesure' girls in 'The One Eyed Jacks'.

The policemen abandon the subject concerning 'The One Eyed Jacks'.

Fade out- fade in from a picture of Leo Johnson's truck and house to a longshot of it. 

Cut to the kitchen in Leo and Shelly Johnson's house 

By the sound of a car door slamming Bobby and Shelly are torn out of their dreamworld.  

Shelly sitting on the kitchen talble talking to Leo on the phone. Bobby is there too.

Change of scene 

Close up of Norma Jennings and Ed Hurly, realizing that none of them are ready to leave the one they are married to. 

Norma leaves 

Audrey is in the office of the

Director's of her father's 

department store. She is

using blackmail to get the job

she wants. 

Medium shot  at Audrey,

looking very selfconfident

and satisfied

Cut to follow focus on Donna

walking in a park. She runs

up the stairs to a little

pavillion, here James is 

waiting for her.

Shot-reverse shot of James and Donna. 

Back in Jaques Renauld's flat. Follow focus on a plate of doughnuts being carried and left in front of Agent Cooper. He opens a closet and finds pictures fastened on the inside.

Close up of a picture from a magazine. The girl in the picture turns out to be Laura Palmer. 

Cut to an establishing shot of the R.R. Diner.

Then cut to a long shot of a man in the R.R. Diner, putting money in the jukebox .

Madeleine, Donna and James leave the table. Pan to the next table, now taking a closeup shot of Hank Jennings sitting by it (he is in focus, the three others in the background out of focus). 

Norma meets Hank when she comes back to the diner. Medium shot of the two of them.

Close up of Shelly watching them. She turns her head and looks the other way…

…to a T.V. screen showing 'Invitation to Love', but silently. 

Cut to Dr. Jacoby's counseling room.

Bobby Briggs in counseling with Dr. Jacoby. When Dr. Jacoby starts asking Bobby questions about Laura and their sex life, Bobby forgets his arrogant attitude and starts remembering. 

Bobby is lying on Dr. Jacoby's couch. 

Close up of an eagle, long shot of a mountain.

Overview pan shot from the top of the mountains. The camera is then moving downwards, reaching the men walking in the forest. 

The men reaches the cabin

The Log Lady is interpreting the visions of her log. She tells about the night Laura died 

Long shot of the men walking in the forrest. 

Cut to inside of the cabin. Focus on the recordplayer playing the music. 

Agent Cooper lifts the arm of the recordplayer.

Detail shot of Agent Cooper fingers holding a poker chip from 'The One-Eyed Jacks'. 

Etsablishing shot of 'The Great Nothern'.

Cut to a very dark office. From the silhuette we can tell that the person is Josie Packard. The door behind her opens, but we cant see who is coming in. 

Cut to the dance hall of the Great Nothern Hotel. 

Close up of Audrey watching her father and Catherine Martell through a hole in the wall. 

Cut back to the dance hall of The Great Nothern 

Long shot of Leland Palmer beginning to dance all by himself on the dancefloor. He is crying and making strange sounds, and something is clearly wrong with him. 

Cutaway to Madeleine who had just hanged up the phone. It is night and she is in the livingroom of the Palmer residence. Sarah is nervously calling for Leland in the background. 

Back in the dance hall. 

Cut to the dark office. Josie Packard is sitting in a chair in the foreground. 

End of scene

Close up of Shelly nervoursly lighting her cigarette. She is in her kitchen. She turns around a gun 

Leo's truck comes driving into the picture.

Hank is appering behind Leo and hits him.

Leo gets in the kitchen where Shelly has been waiting for him. She shots him.

Medium shot of Agent Cooper walking in the hall of 'The Great Nothern Hotel'. 

A woman reaches over and turns on the light 

Black out.

Credit list running over the photo of Laura Palmer
[Emphasis on movement; Leitmotif (Audrey); expression of actor's(Audrey) emotion]

The music, Freshly Squeezed, fades out when the camera leaves her

The drone [Expression of actor's (Leland's) emotion).

The Icelandics are approaching the 

office, their singing gets closer [Source music]. The drone is still hearable underneath [Basis for audience'c emotion]

The drone as bridge across the cut. 

The drone is transformed into Audrey's Dance (C# minor), played on electrinc piano [Basis for audience's emotions; leitmotif (The One-Eyed Jack)]. 

Music out.

Audrey's Dance re-enters. [Basis for audience's emotions; leitmotif (The One-Eyed Jack)]. 

Music out  

One bar from Audrey's Dance [Basis for audience's emotions; leitmotif (The One-Eyed Jack)]. 

Motive C from The Bookhouse Boys [Basis for audience's emotion]. 

Music stops. 

We hear a full figure of the Motive C from the Bookhouse Boys by Shelly's words 'Everything is fine, Leo!' The music is stressing the risk Shelly is taking by beeing unfaithful to Leo.[Basis for audience's emotion; expressing actor's emotion] 

Music exits.

Twin Peaks Theme played by strings [Basis for audience's emotion; expressing actor's emotion]. 

The music stops, unfinished, in the middle of a phrase. 

A solo tenor saxophone improvising on the melody from Freshly Squeezed. 

The drone sets in under Freshly Squeezed. [Symbolizing that Audrey is entering dangerous business]. 

The drone continues over the camera cut. 

Laura Palmer Theme sets in [Expression of actors' emotion; leitmotif (Laura)] 

Music out

A single deep string sound. 

Strings and synthesizer are playing long, broad chords, possibly improvising slightly over the chorus from Twin Peaks Theme.

Music out

Music from the juke box. The tune is the same instrumental country song as previously heard in the R.R. Diner[Source music] 

The music is emphasizing what the

audience already know: that Hank has

been listening to all they have been

talking about and that it is worrying.

The music is vibrato strings and

synthesizer playing the chord shift from

the drone and a another (synth.-)

string playing the Motive B from the

Bookhouse Boys.

The music stops and we only hear normal cofe-sounds (including the juke-box). 

The drone sets in. Hank is coming home is trouble [expression of actor's emotion; basis for audience's emotion]

The underscore is still the drone

Music out.

The Drone (C# minor)  sets in quietly [expression of actor's emotion]. 

When he starts crying the main theme of Laura Palmer Theme is reached

Laura Palmer Theme continues, now played louder and more intensively [Basis for audience's emotion, emphasis of movement (The eagle)]. 

As the men start talking to eachother, the auditive focus changes to the dialogue and the music, Laura Palmer Theme, now functions as underscore. 

Music fades out 

A drone-like sound very quietly in the background.

Silent music appears. The intro from 'Into the night'. The men notice it. As they walk up to the cabin the music becomes louder [Source music].

Into the Night gets louder.

The music stops abruptly. 

The drone played on a flute. 

Music out.

A short distorted note played

on a synthisizer and sambled with a

crash cymbal underlines the

unexpected in what just happend

[Basis for audience's emotion]


The Icelandic are enjoying themselves

with singing and piano playing.[Source

music].

Music out

The Bookhouse Boys.

The guests in the dance hall are singing joyfully [Source music]. 

A quick traditionel jazz tune sets in (100 bpm). [Source Music]   

The drone [Basis for audience's emotion; leitmotif (Killer Bob)]

Back to the jazz music [Source music]
The jazz music from the dance hall is heard vaugely in the bacground, so we know that we are still in 'The Great Nothern hotel' [Source music]. 

Music out.

Chromaticly danger-strings very silently played. [Basis for ausience' s emotion; expressiong actor's emotion]

The danger-strings get louder.

Cue point. The moment Hank's hand touches Leo, the music exits.

The danger-strings reenters. They get louder.

The strings get deeper in pitch.

The icelandic are singing a folk tune [Source music].

As we see her face, Laura Palmer Theme begins, played on a solo clarinet in a deep range [Basis for audience's emotion; expression for actor's (Audrey) emotion]. 

Music out.

Laura Palmer Theme (C# minor).
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